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In the middle of the eighteenth century, Cson- 
grád was a typical Hungarian, Roman Catholic 
settlement from the Southern Great Plain with a 
continuously growing population due to the fa­
vourable tax conditions. Despite the fact that the 
landlord and patron, Count Ferenc Károlyi and 
later his son, Antal Károlyi gradually lifted the 
exemptions and the tax burden of the serfdom, 
by the middle of the century, the population of 
Csongrád increased to nearly six thousand people 
and the settlement started to expand towards the 
West.1 Due to the densely built nature, the pen­
insula-like centre -  with the church dedicated to 
Our Lady (present-day Saint Roch church) in the 
middle -  was unable to serve the growing needs 
of the evolving city, therefore a new centre had to 
be established.2
The intention of building a new church al­
ready came up at the beginning of 1760; as we 
find out from the letter written by Csongrád’s 
parish priest, Márton Berinkey on April 20,1760, 
in which he informed the patron Antal Károlyi 
(1732-1791) that as soon as he, or someone he 
assigned, marked out the location where the new 
church would be built, the priest would immedi­
ately start preparation works, supplying the lime­
stone and the slaked lime.3 Antal Károlyi eventu­
ally trusted the people of Csongrád with choosing 
the location for the new church in 1761 and en­
dorsed the launch of the construction works with 
a donation of 500 Forints. We learn this from a 
letter he sent from Hódmezővásárhely, in which 
he conditions that he would commission the de­
sign plans for the church himself.4 Antal Károlyi
-  the grandson of Sándor Károlyi (1669-1743)
-  made the final decisions about the design plans, 
the building materials and the interior design; 
the altar, the pulpit, the organ, the bells and the
various equipment, liturgical objects. These are 
primarily documented in the archival sources of 
the História Domus (history of the parish) at the 
Csongrád parish church archives and at the ar­
chives of the Károlyi family (National Archives 
of Hungary, Budapest) and at the Vác Episcopal 
and Chapter Archives.
Károlyi sent his ideas and concepts about 
the buildings structure and design beforehand 
to the Vác episcopal office.5 Until the spring of 
1763, several proposals and variants were made 
for the church’s design plans. These were first 
sent to the parish priest who forwarded them to 
Antal Károlyi so that he could select the one he 
preferred. We learn from the counts reply dated 
March 29, 1763, that he decided to go with the 
design variant marked ‘B’. He authorised, further­
more, to hire József Peitmiller, an architect from 
Pest considered to be the most competent for the 
task, to be in charge of construction. In his let­
ter, he urged the works to begin and to lay the 
cornerstone, which he would be unable to attend 
due to other engagements.6 István Fábián parish 
priest informed the bishop of Vác about the de­
velopments, attaching a copy of Károlyi s letter to 
his. He asked the diocesan bishop to appoint the 
date of the laying of the cornerstone at his con­
venience; or if  he would not be able to attend in 
person, to send someone in his place. The parish 
priest wished to conclude the ceremony by May 
1 the latest."
The foundations of the new church were 
marked out on the premises of an old cemetery 
condemned for demolition, with a small chapel 
dedicated to Saint Roch, Rosalia and Sebastian 
on it. Although the cornerstone was only laid in 
the spring of 1763, it is fair to assume that the 




curement of the materials and the excavation of 
the foundation had already begun in 1762; which 
is also attested by some of the sources.8
In 1768, in the last phases of construction, 
Antal Károlyi asked the bonorum director of 
Csongrád to send him the design plans and the 
budget calculations of the church. István Vargha, 
the inspector of Csongrád sent the requested 
documents on May 29, 1768, although the at­
tached reply letter clarifies that the enclosed de­
sign plans are not the ones they eventually used 
for the construction; because during the imple­
mentation process they have made some minor 
modifications to it and the amended design plans 
were taken by the master mason to Pest.9
The counts intention with the design plans 
of the almost finished church is unclear. Perhaps 
he merely wanted to log them into the family ar­
chives; or maybe he wanted to use the plans as a 
pattern for designing other buildings. It is more 
probable, however, that he needed the plans for
designing the upper level and the spire of the un­
finished steeple or the high altar. The drawings 
and budget calculations enclosed with the let­
ter could be identical with the ones preserved in 
the Károlyi archives. The layout of the church in 
the design drawings -  except for the later reno­
vations, the blazoned gate structure -  is almost 
perfectly identical with the current building.10
The modified drawings that the master mason 
took with him, would perhaps also answer the 
question whether there was or was not a ‘crypt’. 
Even though the original plans did not include 
the crypt, oral tradition still preserved its mem­
ory until today. Mihály Szarka mentions in his 
memoir the exact date (1910-11) of the crypt be­
ing walled in.11 Lajos Dudás notes that, according 
to local recollections, the burial place under the 
church (or rather under one part of the church) 
was never used.12 These presumptions could only 
be confirmed by a comprehensive archaeological 
investigation.
The construction works of the church lasted 
seven years, until 1769: the costs were partly cov­
ered by the patron of the church and partly by 
the inhabitants of Csongrád.13 The city borrowed 
6000 Forints from the landlord to fund the con­
struction, and Károlyi also endorsed the works 
with 500 Forint each year. According to the data 
of Lajos Dudás, due to the shortage of building 
stones, they transported all of the building mate­
rial they could find in the surrounding area to add 
to the foundation of the church -  even the stones 
from the Nagykőhalom church once standing on 
the borderlines of the settlements of Bokros and 
Tiszaújfalu.14
It was in 1768 that the (tile) roofing of the 
church was finished.15 The two side-altars were 
also completed by this time; one dedicated to 
Saint Anne, the other to Corpus Salvatoris Nostri 
(Eucharist, or the Holy body of our Saviour). The 
high altar was completely missing at the begin­
ning. In order to have at least a temporary altar- 
piece, István Vincze parish priest wrote a letter in 
1770 to Kristóf Migazzi bishop of Vác in which
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he asked permission to transport the privileged 
altarpiece from the old parish church to the new 
building.16 After obtaining the necessary authori­
sation, the painting was transferred to its new 
place, and József (Antal) Erdélyi provost blessed 
the new church with the title of the Assumption 
of Mary on the feast day of the Assumption.1 
Thereby, the dedication to Mary of the former 
Our Lady parish church was transferred to the 
new church, and the Belsőváros church inherited 
the altar of the Saints Roch, Rosalia and Sebas­
tian chapel demolished a few years later, as well as 
the title of Saint Roch.18
After the new parish church was finished, the 
settlement became typically ‘bipolar’; the demar­
cation line between the old and the new centres 
(in the documentation of the age referred to as 
Belsőváros or ‘inner city’ and Külsőváros or ‘outer 
city’) became more and more distinct. According 
to the census conducted by András Kanyó parish 
priest in 1783, from the approximate population 
of 5700 of Csongrád, there were only around 
1100 people living in the Belsőváros; which
meant that the majority of the inhabitants had 
already built their homes in the area between the 
new parish church and the River Tisza.19
In the year of consecration of the church, the 
tower was presumably only finished until the 
level of the cornice. The bells were stored in the 
wooden belfry raised next to the church.20 Not 
long after the construction was finished, there 
were problems with the roof. Besides installing a 
high altar, in 1773 the parish priest also tried to 
convince the count of renovating the roof. Káro­
lyi eventually lent the necessary funds for repair­
ing the “barely finished, yet already damaged” 
roof from the landlord’s treasury. He offered the 
profit of a manorial demesne to cover the costs.21 
In 1776, the roof was damaged once again due to 
the strong winds. This time, organising the repairs 
and commissioning a tiler was the responsibility 
of the bonorum director.22
In 1782 there was another heavy wind inci­
dent, which damaged the roofing of the church. 
András Kanyó parish priest, as his predecessors, 
also turned to Antal Károlyi for help; and besides
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the roof repair, he also petitioned for the con­
struction of the steeple and the high altar.23 Final­
ly, they hired Balthasar Fischer, a mason master 
from Kecskemét to repair the roof who, in order 
to prevent future damages, raised the cornice of 
the church so that it would absorb the force of the 
wind endangering the roof.2 ‘
They started raising the steeple higher in 1784 
and finished it the following year.25 The work had 
to be done, since -  as we learn from the report 
of János Dudovits, the rationista dominalis of 
Csongrád -  the range of audibility of the low-set 
bells was too narrow, so the inhabitants could not 
be informed of the exact time of mass.26 At this 
point, we should mention an alternative narra­
tive, which has been popular at the turn of the 
nineteenth and twentieth centuries, but which 
lacks any real basis, according to which the build­
ing was designed to have two towers, the walls 
were built up to the height of the roof accord­
ingly; but the city was unable to finish construc­
tion from its own resources and sought the sup-
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port of Antal Károlyi, who had built only one 
steeple, which was disproportionately thin to the 
church.27 Another popular misbelief about the 
construction of the steeple claimed that they ran 
out of bricks during construction, which is why 
the tower ended up to be too short.28
During this same period, Károlyi had the 
church painted white; and had the floor laid with 
rectangular stones. He also saw to have new bells 
and a tower clock. The first clock was made in 
Buda in the workshop of István Miller in 1795.29
In 1791, due to the bad state of the roof, the 
church vault cracked, so the parish priest of the 
time, András Kanyó, turned once again to the 
patron of the church, Antal Károlyi, to have the 
heavy roof tiles replaced with shingles.30 His 
wishes were granted by the widow of the since 
deceased count, Jozefa Harruckern, in 1792.31
The following time when the roofing of the 
church needed repairing was in 1824. They had 
to completely replace the roof structure, men­
acing to collapse, which they then covered with
shingles again.32 The patron insisted on using 
wood from around the Mures River (‘marosi fák’) 
bought in Arad. He stipulated in a letter that if 
they cannot get the wood from Arad, it has to be 
transported from Pest.33
In 1831, the wind broke off the cross and the 
ball of the church.34 W ith the patronál authorisa­
tion of István Károly, the steeple was heightened 
a little in 1842.35 Consecration of the church 
took place in the same year by the incentive of 
the diocesan bishop of Vác, Ferenc Nádasdy. The 
twelve places where they anointed the walls with 
holy oil, is commemorated with twelve painted 
consecration crosses.36
Due to the frequent fires, in 1871 they built 
an iron gallery (or in the local vernacular: the ‘go- 
around’). The parish priest justified it with the 
following explanation: “although the town pro­
vides two tower guards to watch over the great 
church, their service is useless, since, not having 
enough space to move, they fall asleep quickly; 
and in case of a fire, it is not them who warn the 
people, but the other way around.”37 The design 
plans and cost estimates of the gallery were made 
by the manorial geometra and approved by József 
Rappensberger engineer.38 Gellért Váry commis­
sioned a locksmith from Csongrád called Bocsa 
for the construction.39 The tower and the vaults 
of the organ loft (‘choir’) was finished in 1873
under the supervision of Mihály Horváth archi­
tect.40 The wooden flooring was replaced with 
iron sheets in 1912.41
The raising of the steeple, considered to be 
proportionately too short to the church and “not 
easy on the eyes”42, was initiated by the magistrate 
in 188643 of Csongrád after a violent windstorm 
caused grave damage to the tin roofing. The costs 
were covered by the treasury of the settlement 
and of the church, by donations and by patronál 
funding. The design plans were made by Endre 
Makai, and architect from Budapest, who was 
born in Csongrád made the plans pro bono to pay 
tribute to his home town.44 The stone masons, the 
copper smith and the foreman were master crafts­
men from Kecskemét and Hódmezővásárhely.45 
The original tin spire of the steeple designed by 
Joseph Bittheuser (the manorial architect of the 
Károlyi family) was replaced;46 the new spire -  
presumably higher than the original -  was made 
of red copper. On October 26, 1886, they have 
installed a lightning conductor, a small cross, and 
placed a small memorial inside the sphere sup­
porting the cross.4
In 1891, the magistrate installed a room for a 
fire watch under the bells -  without asking the 
church authorities.48 Antal Hegyi parish priest 
expressed in an angry letter to his superiors that 
the town had constructed a dangerous fire nest 
fabricated of planks and installed with the most 
primitive heating [...]; this so-called cabin or 
shelter is greatly endangering the safety of the 
church and its equipment, especially since there 
are several cords of firewood piled up in the tow­
er.”49 His complaint was addressed by a decision 
of the vicecomes, which ordered the settlement 
to replace the plank walls of the watch cabin with 
a brick wall laid on lime mortar. And firewood 
was only allowed in a quantity necessary for the 
daily heating needs.50
The fire watch was employed by the town, 
their task was to continuously keep watch over 
the boundaries of the settlement. In the 1850s 
and 60s, when the town had no official clock mas-

ter, they were also responsible for winding up and 
greasing the tower clock.51 They patrolled the bal­
cony every fifteen minutes and shouted ‘Praised 
be Jesus Christ’ in the four cardinal directions to 
show that they were awake. If they noticed a fire, 
they rang the big bells and stuck a red flag, or in 
the night a red light, on the side of the gallery to 
indicate the direction of the peril.52 After 1896, 
Csongrád was divided into four districts, and 
thereafter the fire watch could signal the number 
of affected districts with the chimes of the bell.53 
It only attests the importance of their job that 
the first telephone line of the town was installed 
between the tower and the town hall across in 
1901.54 In the 1920s, the members of the fire 
watch also served as sextons.55
The watchtower s heating in the winter was a 
permanent issue, for as long as their post existed. 
“These God-given old men are sitting around in 
the windy tower wearing almost summer clothes 
in this freezing cold. Before, they had a small 
cabin with an iron stove where they could warm 
up their numb limbs every now and then. The 
council, however, demolished it by saying that 
the guards were around the warm stove instead of 
keeping watch.” -  reported a Csongrád newspa­
per in the winter of 1911.56 A little later, the town 
bought a petroleum heater for the tower. The new 
stove was not only an unhealthy choice, they also 
did not provide the petroleum on which it would 
run.57 The guards ended up carrying up firewood 
in a cauldron to the watch tower.58
In the 1850s, the town first hired József Sch- 
veizner, György Kammerer, then József Kam- 
merer for the greasing, winding up and the main­
tenance of the tower clock. In the subsequent 
decades, it was Pál Kammerer, Balázs Szőllősy, 
then Dezső Kammerer who were responsible for 
the operation of the clock.59 In the last third of 
the nineteenth century the superannuated clock­
work became very unreliable. Despite the efforts 
of regularly repairing and synchronising it with 
the clocks of the train station, the ship harbour 
and the telegraph office, it often failed to give
the right time, to the great regret of travellers. 
As a temporary solution, the clockwork received 
a wooden pulpit in 1897 to protect it from the 
wind.60
Antal Hegyi parish priest desolately reported 
to his ecclesiastical superiors in 1889 that “al­
though the architecture of the parish church of 
Csongrád is incomparable, so is the dilapidated 
state of the building, inside and outside.”61 Par­
ish priest Hegyi, being an active and an orderly 
person, worked strenuously on embellishing the 
church and improving the equipment. His dedi­
cation, his (usually realised) new ideas are attest­
ed in his letters addressed to the Bishopric of Vác. 
He sacrificed part of his own wages for covering 
the interior walls of the church (1.5 meters high) 
with an oily paint, for laying the mosaic tiles and 
making the ceramic coating of the sanctuary and 
the sacristy.62 He effected an insurance for the 
interior equipment and transformed the inward­
opening oak doors into outward-opening doors 
for fire safety reasons.63
In 1895, Count Sándor Károlyi, the patron of 
the church had the roof tarred, and a year later -  
on the occasion of the Millennium -  he also had 
the exterior walls whitewashed.64 In 1904, the 
exterior plastering of the steeple was quite worn 
down by weather/time and by the bell-ringing: 
both the paint and the ornaments were coming 
off. The patron renovated the walls for the feast 
day of Our Lady.65 In the summer of 1905, the 
vaulting of the gallery cracked under the excep­
tional weight of the regularly used Sacred Heart 
bell, therefore it had to be reinforced with iron 
bars.66
In the same period, the town authorities had 
enough of the populations complaints and took 
measures to renovate, or replace if  necessary, the 
tower clock. However, the issue of the clock re­
mained unsolved for years due to the heated 
debate about the price offers. In 1910, the Cson- 
grádi Ujság (a local newspaper) sharply criticised 
the inability of the council and gave a sarcastic 
description of the circumstances.67
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Originally, there was only one door on the fa­
çade of the church: the door leading to the choir; 
the other ‘blind’ door was installed in 1910-1911 
for the sake of symmetry.68 Electric lighting was in­
troduced in l913byD r Károly Thury parish priest; 
first around the altar of Mary of Lourdes.69 Be­
tween 1914-1915 the interior walls of the church 
were repainted; and at the same time, various res­
torations were done as well: the altars were reno­
vated and they made new stained-glass windows. 
The long-awaited replacement of the tower clock 
finally took place between the two world wars, in 
1925. The worn-down clockwork was installed in 
the tower of the Saint Roch church. The dial of the 
new clock was made in Budapest and made of milk 
glass with electrical background lighting.70
In 1940, the town invested in sound amplifi­
ers for the church with the aim of improving the 
acoustics.'1 The building was replastered in 1946. 
In the same year, there was a leak in the roof and 
the paint was damaged in several places. The Eter­
nit factory in Pest took on the renovation of the 
roof in exchange for 275 kg of lard.72
The transformation of the storage space on 
the left side of the church (Our Lady’s side) into a 
baptistery was approved by the Diocesan Bishop 
of Vac in 1952. His only condition was to send 
him the plans for approval to Vác in case they 
were going to make a figurative painting.'3
In 1958 the city council authorised the exterior 
renovation of the church, referring to monument 
preservation. The renovations were led by a master 
mason from Budapest, JózsefJentetics. They also re­
paired the slate roofing; and the eaves were repaired 
by a tinsmith from Budapest, Endre Marosi. 4
The exterior of the church was renovated once 
again in 2010: the construction was done by the 
Préfabrication and Construction Contractor 
Limited Liability Company of Kiskunfélegy­
háza. The walls were insulated and the façade was 
renovated; the roofing was repaired and the tile 
cladding was finished. The diocese had to ensure 
13 million forints as own contribution to fund 
the renovations.75
The East-West orientated church building 
consists of a nave extended with three compart­
ments on each side and closes in an apse and a 
lengthened chancel. The south side of the chancel 
is connected to the sacristy; the northern side to 
the former baptistery, currently used as a storage 
unit, with an oratory above them.76 The oratory 
on the Gospel side of the altar serves today as a 
storage unit; the oratory on the Epistle side was 
formerly used as a divinity lecture room.
The main elements of the church walls’ decora­
tive painting are the murals decorating the sanctu­
ary and the naval vaults. In the centre intrados of 
the chancel’s vault we see an angel against a back­
ground of golden-lit clouds, holding the Saviour’s 
rose-adorned cross and a key. Next to him is a 
putto raising a chalice referring to the Holy com­
munion. In the left, lower corner, we can read the 
signature of the painter: Lohr F[erenc] 1914. In 
the right section is a painting depicting the stone 
tablets of the Ten Commandments; on the left we 
see putti carrying the Lamb of God {Agnus Dei). 
The centre of the semi-dome above the chancel is 
decorated with a mural of the Lord God giving 
out blessings from his heavenly throne, he is sur­
rounded by an army of angles. Beneath them are 
archangels looking down from a gallery marked 
with the letters A and Cl: in the middle is Saint 
Michael holding a flaming sword and scales; on 
his right is Gabriel archangel with a lily; on his 
left is another archangel. The pendentives are dec­
orated with flower bouquets. Above the windows 
of the oratory there are images of Saint Stephen 
and Saint Ladislaus with the inscriptions: ‘King 
Stephen, look down on us, let the prayer of the 
Hungarians come true’ and ‘Oh, Saint Ladislaus, 
defend our faith, protect the Hungarian people’. 
On the arch, the inscription refers to the title of 
the church {Honori Beatae Mariae Virginis As- 
sumptae).
The Bohemian vault of the nave is divided 
into three segments by transverse arches; all three 
sections are decorated with three mural paint­
ings each. In the axis of the first vault unit, there
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is a cartouche decorated with clouds, on the two 
sides of which we see the scenes of the Annuncia­
tion and the Adoration of the Shepherds. In the 
latter, we also see the angels who accompanied 
the shepherds to Bethlehem, and who were the 
firsts to greet the baby Jesus. The main theme of 
the centre vault unit is the scene of Saint Stephen 
offering the country to the Virgin Mary. She ap­
pears sitting on her throne in the clouds, with the 
baby Jesus in her arms, surrounded by angels and 
putti. At her feet kneels Saint Stephen, and a lit­
tle further we find the coronation regalia. Below 
them -  in the earthly sphere -  we see an armed, 
bannered crowd on the right and, on the left, a 
group of simple harvest workers standing. The 
two side compartments each represent angels 
standing under a canopy. Similar to the first com­
partment on the chancel’s side, in the centre of 
the last vault compartment, the one closest to the 
organ loft, there is another cartouche decorated 
with clouds with two adjacent figural representa­
tions. The one on the left is of Mary meeting Elis­
abeth in the company of Saint Joseph and Zach-
of Mary. In the latter, besides the Virgin Mary 
and Saint Joseph holding a rod in bloom; we also 
see a pontiff and a parish clerk holding a scroll, as 
well as Joachim and Saint Anne and a figure of an 
angel. Above the organ loft the inscription reads 
Sing to the Lord!
The layout and furnishing of the church inte­
rior, as well as its early-twentieth-century decora­
tive painting harmoniously form a whole, despite 
the fact that they are dated to different periods.
The high altar is raised at the closing of the 
lengthened chancel under a Bohemian vault and 
a semi-dome. The central part of the high altar s 
structure supported by columns, which includes 
the main altarpiece depicting the Assumption of 
Mary, is enclosed by the two windows segment­
ing the sanctuary. The lateral, structurally sepa­
rate elements are on the nave-side of the windows 
and stand somewhat forward, thus closing down 
the apse; while also optically providing a unified 
frame for the main altar. The altar piece is framed 
by two columns with Ionic capitals with accen­
tuated rosettes and dentils decorating its cornice.
Ladislaus and Saint Stephen wearing Hungarian 
garments. On the right, Saint Stephen dedicates 
his crown, on the left Saint Ladislaus his sword 
to the Virgin Mary. The round-arched pediment 
of the altar is raised above the cornice, with urns 
decorating each side of the gable, with a compo­
sition of the Holy Trinity in its tympanum. The 
columns beside the central part of the altar struc­
ture also support cornices with half-kneeling, 
adoring angels on top of each.
The structure of the main altar was not fin­
ished by the consecration of the church (1769), 
thus, the altarpiece was presumably placed in the 
sanctuary without the surrounding structure. It 
was Antal Károlyi himself who promised to set 
up a high altar. The preparations of this work, tak­
ing the necessary measurements, consulting with 
master craftsmen, ordering the sculptures and the 
altarpiece, was commissioned to Joseph Bittheus- 
er manorial architect. According to Bittheuser s 
report to Antal Károlyi on 16 April 1787, the
design plans for the altar were already finished 
by then; he even enclosed two of the plans to 
a sculptor by the name Fischer.77 They asked 
Joannes Godefridus Brindrich from Bratislava to 
make the main structure of the altar. The gilding 
was done by the master gilder József Hinger; they 
were paid a total of 741 florins for his work. Ac­
cording to the História Domus, the white marble 
tabernacle and the two angel figures were also 
finished at this time.78 The tabernacle is probably 
the work of Johann Martin Fischer, based on its 
similarity of design with the altar in Nagykároly 
[Caret). The main altar was eventually finished 
after the death of Antal Károlyi, with the help 
of his widow, Jozefa Harruckern, in 1792V The 
altar table was too narrow for solemn masses (cel­
ebrated with three sacred ministers); therefore, in 
1904, during the time of József Porubszky parish 
priest, it was extended by supplementing the edg­
es of the marble altar mensa with planks. At the 
same time, the tabernacle was given a new bronze
and putri. The painted glass window above the 
altar represents Saint Joseph. The first altarpiece 
depicting Saint Anne was painted by a layman 
painter. In the 1770s, Pál Adamovits, the bailiff 
of the Károlyi family, had another picture paint­
ed in Eger; and he even had a new altar raised at 
his own expense.8" It is unclear whether it is the 
old or a new painting of Saint Anne decorating 
the structure of the side altar, which was raised 
approximately at the same time as the high altar.88 
One thing is certain, however, that the ‘outworn 
and tasteless’ altarpiece of Saint Anne was re­
placed in 1867 with a new painting by György 
Körrey. Today, in place of Körrey s Saint Anne 
altarpiece we find the painting of Ferenc Vannay, 
local art teacher.
In the eighteenth century, instead of the pre­
sent-day John of Nepomuk altar with its clas­
sicizing, late-baroque structure across the Saint 
Anne altar, was probably an altar dedicated to 
the Holy Communion -  presumably as an after­
effect of the late-medieval Holy Eucharist.89 The 
new altar, built at the beginning of the 1790s, was 
already dedicated to Saint John of Nepomuk, re-
'll
placing the original altar dedication.90 The previ­
ous painting of the church representing John of 
Nepomuk did not stay survive. The currently seen 
painting was painted in 1892 by a painter named 
F(erenc) Müller.91
The sculpture of the altar of Mary of Lourdes 
next to the John of Nepomuk altar was commis­
sioned in 1884 by János Edelényi parish priest 
from the workshop of master Josef Delago in St. 
Ulrich in Gröden (Tyrol). The purchase of the 
sculpture was initiated by the believers. After its 
arrival to the church, Mrs Pál Cseh, née Rozália 
Bagi, had an altar structure made for 600 florins 
in the Budapest factory Kriszta and Leitner spe­
cialised in church decoration. The new altar was 
consecrated on the name day of Mary on 10 Sep­
tember 1885. Due to its peculiar, ‘modern’ style, 
the new altar made a very heterogeneous impres­
sion in the late-baroque church.92 The authorisa­
tion for reconstruction was approved by the di­
ocesan bishop of Vác in 1957 on the condition 
that they harmonise it with the style of the pulpit 
across the altar.93 The present-day altar was made
by Isván Hatlacky in Budapest. The new altar 
structure, copying the details of the pulpit across 
it, did not display the inscription, which was for­
merly on top of the altar in a circle reading / am  
the immaculate conception. The Mary of Lourdes 
is the favourite altar of the Csongrád believers.
The paintings decorating the two middle com­
partments of the church are works by Csongrád 
painter István Piroska from 1910. The paining of 
Jesus on the cross was donated to the church by 
the widow of Pál Forgó, née Veronika Ürmös, ac­
cording to the inscription on the bottom of the 
painting. The one representing the Virgin Mother 
holding his son (Piéta) -  also painted by Piroska 
-  was donated by János Máté and his wife, Márta 
Gyáni, wealthy local farmers. The paintings were 
consecrated on 14 August 1910.94
The Purgatory altar of the church is in the 
compartment to the right of the entrance. The 
first, accurate source discussing the history of the 
altar is a protocol of an interrogation by the Epis­
copal See from 1898, which reveals that Antal 
Hegyi parish priest commissioned a painting of
the Purgatory in 1890 from local art teacher Fer­
enc Vannay.95 We only know from allusions that, 
even before, there was a Purgatory painting deco­
rating the side altar close to the entrance. In the 
picture, we see Our Lady of Mount Carmel in her 
brown scapular appeasing the souls suffering in 
the purgatory.
On the nave-side wall of the chancel arch’s 
southern end there is large, classicising late Ba­
roque (co p f’-style) pulpit with a rich, sculpted 
decoration. It was commissioned by Tamás Tóth 
parish priest in the 1770s and 80s.% The pul­
pit structure is carved of wood, decorated with 
gilded festoons and ribbon motifs. On the lower 
cornice of the pulpit there are four accentuated, 
approximately one-meter tall, dynamic sitting 
statues of the four evangelists; each one with their 
attributes: Mark with a lion, John with an eagle, 
Lucas with a bull, and Matthew with a puttó (in­
stead of an angel). Left: to the pulpit is the red 
marble baptismal font, which Tamás Tóth parish
priest had had made between 1778-79. The font 
originally had a wooden cover decorated with the 
painted figure of John the Baptist.9
The first organ of the Our Lady church was 
finished around 1778.98 For one hundred years, 
the 16-stop instrument99 only required minor 
renovations;100 then, from the 1880s, its state 
deteriorated gradually.101 Parish priest Edelényi 
therefore commissioned two new organ bodies, 
increasing the 16 stops to 26, and drawing the 
organ closer to the centre of the church.102 De­
spite all efforts, the hundred-year-old instrument 
needed continuous maintenance and regular 
repair. The population started to collect funds, 
with the participation of several local merchants 
and cooperatives, as well as of numerous private 
individuals.103 The organ building committee 
accepted the 20,000 korona price offer of Otto 
Rieger.104 The new, two-manual pneumatic organ 
with 38 solo and 2 subsidiary stops was inaugu­
rated at the end of 1910.llb
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In the sanctuary, on the right of the high altar, 
is the painted, gilded wooden statue of the glori­
ous Virgin made in the last third of the 1700s. 
Mary, wearing a red cloak over a blue dress, is sit­
ting on her throne of clouds, holding a sceptre 
and an orb. According to the census, the carved, 
painted wooden statue representing the resurrect­
ed Jesus Christ was already part of the church fur­
nishing in the eighteenth century. Jesus is wearing 
a red cloak, raising one hand to give blessing, the 
other holding a victory banner, on top of a globe. 
The presumably restored statue, in excellent con­
dition, is currently resting in the inlaid cabinet 
in the sacristy: it is only moved outside, next to 
the holy grave -  or nowadays, on a podium in the 
sanctuary -  on Holy Saturdays and on Easter Sun­
days. The life-size statues of the founders of the 
Franciscan and Dominican orders were commis­
sioned in 1894 by Antal Hegyi parish priest from 
the workshop of János Géberth in Budapest, for 
180 florins a piece. The statue of Saint Dominic 
was paid for by the Rosary Association, and that
of Saint Francis by the Csongrád members of the 
Third Order of Saint Francis.106 The statues are 
currently in the Saint Anne chapel. There are two 
Jesus statues in the Our Fady church: one is in the 
Sacred Heart chapel; the other at the entrance 
of the church. The first statue was presumably 
brought here from Tirol by János Edelényi parish 
priest, at the same time as the Mary of Fourdes. 
The other, made of plaster, could have been pur­
chased by Antal Hegyi parish priest at the turn of 
the nineteenth and twentieth centuries. The lat­
ter is displayed in an easily accessible place, close 
to the entrance: its pedestal is always covered in 
fresh flowers and small gifts (angel statues, can­
dles, impossible bottles) and slips of paper asking 
for answered prayers.
There were several votive paintings over the 
course of time in the Sacred Heart chapel. Ac­
cording to the inscription on the painting rep­
resenting the child Jesus of Prague, it was com­
missioned by János Máté and Márta Gyánti in 
remembrance of their deceased son, Béla, in
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1900.107 The most modern painting of the chapel 
is also dedicated to the memory of a deceased per­
son, Orsolya Dányi.108 In the same chapel, we find 
a representation o f  Saint Wendelin, patron saint 
of cattle; which was ordered in 1857 by a wealthy 
local farmer, István Csany Forgó. In the back of 
the nave, on the left side, we see the painting of 
the Blessed Vilmos Apor bishop. The painting 
was commissioned by Veronika Simon M .109
In 1897, to honour the patron saint of the 
poor, Antal Hegyi parish priest had a statue of 
Saint Anthony set up in the church. Hegyi had 
the statue placed in the present-day Saint An­
thony chapel with the aim of using the donations 
placed next to it to bake bread “to help the lost, 
helpless poor people with the bread of Saint An­
thony”.110
The veneration of the ‘modern’ saint who 
chose the innocence of Christ as her lifestyle, 
Saint Thérèse of Lisieux, appeared in Csongrád 
between the two world wars. At first there was a 
painting of her in the parish church. The statue
seen today, which represents the saint nun with 
roses and a crucifix, is a plaster product made 
in the first decades of the twentieth century. It 
is probably a contemporary of the ‘Ecce Homo’ 
type statue of Jesus at the torture stake and of the 
statue of the Madonna of Victories to the left of 
the nave’s entrance. At the turn of the nineteenth 
and twentieth centuries, there was even a dona­
tion box next to the statue of Saint Joseph, patron 
saint of labourers, the earnings of which were 
spent to cover the expenses of holy masses. The 
statue was made in 1891, at the same time as the 
statue of Mary’s Immaculate Heart.111 The votive 
painting across the Saint joseph statue represents 
Saint Anthony of Padua with a mother and her 
daughter praying at his feet. It is an early work of 
Géza (Szegedi) Molnár from 1933.
The Saint Rita wall altar to the right of the 
nave entrance was in part set up by Mrs Ferenc 
Esztergályos who attributed her recovery from a 
serious illness to the intervention of Saint Rita, 































for the prayer stools. The gift-giving gesture was 
itivated by personal fate events, tragedies 
Between the two world wars, the mem- 
Saint Rita and the Our Lady bers of the Altar Club of the Catholic Womens 
altars, we find a representa- Association of Csongrád made chasubles, albs, 
enth-century virgin martyr, altar pillows and altar frontals for the church.116 
> in the case of Saint Rita, the The replacements and renewal of chasubles, 
Philomena has also become albs and ministrant s garments was an especially 
ern-age. Besides being an ex- important and perpetual responsibility of both 
the youth, she is also associ- the believers and the parish priests. The church’s 
sly answered prayers, escapes chasuble collection was especially rich in white 
tions, inexplicable healings, chasubles adorned with flowers and angels em- 
ple who solicit their help in broidered with bouillon or gobelin technique, 
as; therefore, Saint Rita and and lilies with wire embroidery. Some have tra- 
re a suited place in the tract ditional Hungarian folk embroidery motifs. The 
is easily accessible even dur- collection also has cloaks and chasubles adorned
with motifs of the Sacred Heart, the painted im- 
of the nineteenth century, age of the resurrected Christ, Christograms, pat- 
were installed in the nave. terns of doves, wheat or grapevines. The labels on 
vas a total of sixteen family the chasubles suggest that they were made by the 
ly church.112 Many of these companies Oberbauer A. utóda in Budapest or A. 
the 1940s.113 The currently Flemmich’s Söhne in Vienna, 
made by the master carpen- The various guilds, religious clubs, catholic 
l 1904 and 1905.114 We find associations and other establishments kept their 
l various points of the nave, flags in the nave of the parish church, besides cer- 
rgan loft and in the oratory tain altars117 and in the sanctuary. Until the mid- 
According to their inscrip- nineteenth century, the majority of the flags in 
imissioned by János Forgó the church were those of guilds.118 In the second 
(left posterior tract of the half of the nineteenth century the guild flags were 
(organ loft). The oldest ‘pri- joined by banners used during the pilgrimage119, 
it today was used by Ignác as well as association banners. Among the reli- 
• and his family from 1823 gious associations, the Rosary Association, the
Sacred Heart Association and the Altar Club had 
>n protocol enlists among their own banners.120 In the last quarter of the 
church numerous objects nineteenth century, associations of certain pro­
li as chalice veils and other fessions also made their church flags. Today, there 
:halice palls, altar frontals are fifteen flags and banners in 
The rapidly worn down, Among the most important furniture of the 
ficators and corporals were church
or vows.
nave.
we find the goldsmith objects used in 
liturgy. Although certain eighteenth-century 
chalices enrich the collection of the church, the 
chalices, ciboria and other liturgical instruments 
used today are from the nineteenth century. In 
front of the Pieta and the Holy Cross altars, we
find reliquaries: one holding a bone fragment of 
Saint Theresa of Avila and of Saint John the Bap­
tist; the other contains a fragmentary remain of 
the True Cross.
Chandeliers and dozens of candelabra -  
placed on the altars and installed on the walls 
-  were necessary for the appropriate lighting of 
the church. The electricity was installed in the 
church in 1913.121 In the 1958 sacristy inventory 
36 candelabra were registered, the majority of 
which was probably no longer in use.122 The three 
church chandeliers were taken down during the 
period of State Socialism. Representative László 
Murányi worked hard for having an authentic 
replica of the central, copper and crystal chande­
lier made. The chandelier was fabricated abroad 
and assembled in Budapest; its consecration cer­
emony took place in December 2007, celebrated 
by Dr Zoltán Jenes parish priest.123
Today, there are three bells serving in the belfry 
of the Our Lady church. The biggest of the three 
inherited the dedication of the Sacred Heart bell 
taken during World War I; it even weighs the same 
as its predecessor (1450 kg). It was made in 1921 
by favour of the bell fundraising commission es­
tablished by István Szedlacsek parish priest.124 Be­
sides the big bell is a 412-kilogram medium bell 
dedicated to the Assumption of the Virgin Mary, 
also installed in the church tower after World War 
l . 125 The bell cast by Anton Zechenter in 1758, 
currently stored in the storage room of one of the 
oratories, served as the passing bell of the parish 
church until the 1990s. Since the bell cracked, its 
function has been filled by a bell brought in from 
the border.126 The small bell weighing only 80 kil­
ograms was cast in 1929 in honour of the Patrona 
Hungáriáé of the believers of Kónyaszék. The two 
larger bells are suspended on a steel profile yoke, 
while the smallest bell on a straight wooden yoke. 
All three bells have strapped clappers and pow­
ered by pulling magnets.127
The first descriptions of the biggest festival 
of the parish, the feast day of the Assumption of 
Our Lady are dated to the mid-nineteenth cen-
tury. The pilgrimage was primarily attended by 
the Catholic farmer population of smaller neigh­
bouring settlements. The people of Csongrád held 
a vigil fasting on the day before the feast day.128 
They whitewashed the facades of their houses, 
swept clean the streets and the courtyards; baked 
fresh kalács (sweet bread) and breads, butchered 
chickens and roosters.
The groups of pilgrims arrived on foot from 
settlements at a one- or two-day walking dis­
tance. On the turn of the nineteenth and twen­
tieth centuries there were approximately 7 to 10 
thousand pilgrims arriving to Csongrád during 
these days.129 The banners appearing on the hori­
zon were greeted with bell chimes. The children 
of Csongrád ran to welcome the pilgrims and 
to ‘kiss the cross’ in exchange for which the pil­
grims gave them small icons and sweet bread.130 
The church curator offered sweets made by local 
women, wine and water to the pilgrims; if  there 
was need, he helped them find accommoda­
tion.131 Most families stayed with the same family 
every year.132
During the night before the feast day, they cel­
ebrated masses one after the other at the church; 
at midnight, they proceed to the stations of the 
Cross. Following the introductory song, the 
groups of pilgrims put their banners in the buck­
les fastened to the end of the pews.133 The sermon 
at the 10 o’clock high mass was given by popular 
preachers.134 The ceremonial character of the pro­
cession was anchored by ‘greeting’ mortar shots. 
The muffled cannon balls shot from the town hall 
square landed in the garden of the parish a few 
meters further.131 The pilgrims usually confessed 
and had a communion; after the Mass and the 
procession, they bought some memorabilia at 
the fair (búcsúfia); then visited their friends and 
relatives in Csongrád.136 In the afternoon, they 
bid farewell to the groups of pilgrims with bell 
chimes.137
In the place of today’s Szentháromság square 
park, on the former marketplace, and on the 
square in front of the church, there were fairs
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where they mostly sold icons, rosaries, prayer 
books, small porcelain statues and the products 
of religious pulp literature. The evening balls were 
preceded by months of preparations. The income 
of the event was dedicated to some charitable 
end: a meal centre, new gear for the volunteer fire 
fighters, helping flood victims.
The most prominent event of the 1947, pro­
claimed as the Year of the Virgin Mary, was the 
three-day event series of the Tisza Marian Days. 
The main figure of the movement aiming to rein­
force the believers in their spiritual renewal and 
in their faith was the principal speaker, the Prince 
Primate József Mindszenty.138 The reports of the 
event of national importance all emphasised the 
high number of clerical and pilgrim participants 
(approximately 70 priests and 80 thousand be­
lievers, from fifty settlements of the country), the 
variety of the events (in all three churches, on the
Tisza river bank and in public squares), and the 
determinative importance of the event in the life 
of Csongrád.
Today, the church feast day is celebrated on 
the Sunday closest to the August 15 festival. 
Although it is still the day when the most local 
believers go to church, the festivities are much 
more modest today and the pilgrims from the 
countryside also show a more moderate inter­
est in the event. On the initiative of János Galli 
chief cantor, it became a tradition since the 
1990s for the members of the Csongrád brass 
band to accompany the procession.139 The pro­
grams are organised by the local parish; there­
fore, they are purely religious events: a series of 
ecclesiastic concerts, litanies, Eucharistic adora­
tions. Every ten years, the parish celebrates a fes­
tive Holy Mass and a procession commemorat­
ing the Tisza Marian Days.
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